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20vropo Mpo@iA Akadnuaikou NMpoocwTikoU / ZUvTopo Bioypa@ikd Znueiwpa

MavemoThpio: AvoikTto MavemoTruio Kotrpou
EmiBeTo: Anuntpiou
Ovopa: Xpuoaven
Babuida: Zuvepyalouevo EktraideuTikd MpoowTTiko
ZXOAR: AvBpWTTIOTIKWY Kal KoIvwviKwy EToTnuwyv
TuAMa: Mpdéypappa «Z1Toudég oTov EAANVIKS MOAITIONO»
EmioTnuoviké lMedio: * Aamiviké

* Eéeidikeuon

Akadnpuaikd NMpoooévra / TitAol ZTOUdWV

Ol KATAXWPNOEIG VA Yivouv apXifovTag atrd Tov o uynAo TitAo
Akadnuaikég TitTAog ‘ETog 15pupa TuQpa TiTAog AlaTpiIBAg

PhD 2011 University of Leeds Classics Donatus’ commentary on
Terence: A study of the scholia
on performance

MPhil 2007 University of Cambridge Classics Theatrical self-consciousness in
Terence

Mruxio 2006 MavemoTApio Kutrpou KAagikwv ZTToudwyv -

loTopik6é Epyod6Tnong — va Karaxwpnoouv ol 1peig (3) mo mpooParTeg
Mepiodog Epyod6Tnong

Epyodor Této Oéo
Ao Méxpi 2 e : 1
2016 2019 AvoIKTO MNaveTTioTAUIO Neukwoia, Kutrpog 2EN
Kotrpou
2014 2019 MavemoTrpio Kutrpou Neukwoia, Kutrpog Eidikég EmoTripovag

Academic Staff Short Profile 1



2012 2015 AvoIKTO TavemoTryIo Neukwoia, Kutrpog 2EM
Kotrpou

Kipia apBpa o€ eTICTNHOVIKA TTEPIODIKA PE KPITEG, Hovoypa@ieg, BIBAia, ekdooelg ouvedpiwv. Na kataxwpnbouv Ta

mwévre (5) o Tpdo@ara Kal AAAa TévTe (5) emAeypéva — (U€yioTog ap. déka (10)

AIA ‘ETog TitAog AAAol cuyypageig EmioTnHoviko Tépog ZeA.
Mep108IKO Kal
Exd61ng / Zuvédpio
1 2019 Plautus’ Miles Gloriosus: - Bollettino di Studi 49.1 16-27
Palaestrio’s first ‘comedy’ Latini
revisited
2 2018 | Dicea’s portrayal in Plautus’ - PAN Rivista di 7 (n.s.) | 19-28
Miles Gloriosus Filologia Latina
reconsidered
3 2018 Wonder(s) in Plautus - Gerolemou, M. 153-
(ed.), Recognizing 178
Wonders and
Miracles in
Antiquity and

Beyond, Berlin:
Walter de Gruyter

4 2015 | Donatus’ Commentary: The - Turner, A. & 181-
Reception of Terence’s Torello-Hill, G. 199

Performance (eds.), Text,

lllustration,

Reception. Terence
between Late
Antiquity and the
Age of Printing,
Leiden - Boston:
Brill



2014

2014

2010

2018

2014

Aelius Donatus and his
commentary on Terence’s
comedies

Performing Terence’s
Characters: A Study of
Donatus’ Interpretation

Crossing the Boundary of
Dramatic lllusion in
Terence: Terence’s

Courtesans and Donatus’

Criticism
(zava)diddokovTtag TN

AaTivik FAwooa: ZKEWYEIG

kal MNpoBAnuaticuoi

H BewpnTikA TTpOCEYYION
TNG £vvoIag TOU XIOUUOpP
oto Commentum Terenti

Scafuro, A. C. &
Fontaine, M. (eds.),
The Oxford
Handbook of Greek
and Roman
Comedy, Oxford:
OuP

Papaioannou, S.
(ed.), Terence and
Interpretation,
Newcastle upon
Tyne: CSP

Rosetta 8.5

MoAuBiou, E. &

2 KOUPOUOUVN-
2Taupivou, A.
(empy.), H KAaoikn
lNaideia otn Méon
Ekrmraideuon,
Neukwoaoia:
Maidaywyikd
IvoTiTouto Kutrpou

Bourtoivou-KikiAiq,
M., MixaAGTTOUAOG,
A. kai
Mamaiwdvvou, 2.
(emmy.), Rideamus
igitur: To xrouuop
aTn AQrivikn
ypauuareia.
lMpakTika Tou O’
lNaveAAfviou

782-
799

223-

239

16-33

43-50

66-76



2uprtrooiou
Aarivikwv
2TTOUdWY,
MavetmoTiuio
ABnvwv

Ek0éoeig (61Tou epappoderal). Na Kataxwpn0ouv ol TEVTE (5) o TTpOcPATES KAl AAAEG TTEVTE (5) ETTIAEYMEVEG —

(Méyr1oTOG ap. &éka (10)

A/IA Huegpopun Oéua Aigbvng / TomikA TomroOecia* P6Aog otnv
via ‘Ex@eon
1
2
3
4
5
6
7
8
9
10

* Na karaywpn6ei o xwpoc, n moAn K.1.A.

EpeuvnTtikd Projects. Na kataxwpn8ouv ta évre (5) mio mpoéo@ata Kal AAAa TrévTe (5) eTIAeypuéva — (UEYIOTOG

ap. &éka (10)

A/IA Huepopnvia TitAog Emixopiynon PéAog oTo Epeguvnrikd
ATTo: Projects *



O 0N OO W

*PoAog aro Epeuvnriko Project: my Emaornuovikog Zuvroviotng, Médog Epeuvnrikng Ouadag, Epsuvnrrg, Bonbog Epsuvniig, dAAa.

2ulBouAeUTIKEG YTTNPETiES R/Kal ZuppeTOoXN o€ ZupBouAla / EmTpotrég - Na karaxwpnéouv

ol EVTE (5) Mo TPOCPATEG

A/A
1

1N

Mepiodog
2018-

2017-

Opyaviouog

Journal of Latin
Cosmopolitanism
and European
Literatures

Researchers of
European
Literary Identity,
Cosmopolitanism
and the Schools
[Bi1eOVEC
EPEUVNTIKA
oMaGda -
University of
Ghent]

TitAog Oéong N Yrnpeoiag
MEANOG TNG OUVTOKTIKAG
ETTITPOTTIAG

MéAog Tou di1eBvoug
EPEUVNTIKOU OIKTUOU

Kipieg ApaoTtnpioTnTEg

2UVTOVIOUOG TNG dladIKaoiag
ékdoong (11.X. avabeon apBpwv
O€ KPITEG KATT), 010pBwon —
ETTIMEAEIQ KEIPEVWY, DIOXEIPION
TNG I0TOOEAIDOG KATT.

2UMBOAR oTtn diopydvwon
ETTIOTANOVIKWY dpacTNPIOTATWYV
(1TT.X. OUVAVTAOEIG Epyaaiag,
OuUVEDPIA KATT).



Bpapevoeig / AigBveig Alakpioelig (61rou epappdletal). Na kataxwpnBouv ol TTEVTE (5) TTI0 TTPOCPATESG KAl AAAEG TTEVTE

(5) emiAeypéveg — (MéyioTOog ap. déka (10)

Ref. Date Title Awarded by:
Number

1 2017 EpeguvnTtikn YTroTpogia Fondation Hardt pour 'Antiquité classique
2 2007-2010 Epeuvnrikn YTroTpogia University of Leeds
3 2006-2007 BP Centenary Scholarship Cambridge Trusts, University of Cambridge
4 2006-2007 Stephan Korner Scholarship New Hall College, Cambridge
5
6
7
8
9

10

AAAeg Alakpioelg. Na kataxwpn0ouv ol Tévre (5) mio poo@arteg Kal AAAeg TTEVTE (5) emIAeypéveg — (HEYIOTOG ap. SEKA

(10)
A/IA Hpepounvia TiTAog Kupieg ApaoTnpioTnTEG
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